Zoﬁa nierodzinska
selected works

The Materiality of Work. An
Assemblage. A Brick (a piece of
cake)

The work is a Master Thesis written at the University of Arts in Berlin. It
connects the space of the university and the space of the cake shop, where
the waged work is performed, as well as theory and artistic praxis together in
the form of an assemblage. The end products of the work are: a book, a
painting and a drawing film. While working on the project I tried to find
symbolic representations for a material, physical labour in order to make it
visible and culturally valuable. I translated the ECTS credit points, the
abstract symbolic currency valid at the university, into hours of work in a
cake shop, which have their own equivalent in money. Money into pieces of
cake, cake into calories, calories into energy, energy into a number of
minutes needed to read a page of a scientific text, this into centimeters of a
drawing and those into an amount of carbon dioxide produced whilst
reading aloud.
I described my work as an assemblage, a concept which is inspired by Jane
Bennett’s material philosophy and can be traced back to the Gilles Deleuze's
and Felix Guattari’s thoughts on bodies without organs, which I mixed with a
dose of experience left behind by modern art’s history. The assemblage
mode of production allowed me to evolve a mixture of material_symbolic
praxis_theory of work and to put calculable, constructed values into
question. This realistic approach to the subject opened up a possibility for a
notion of work as an unmediated pleasure.
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a drawing-ﬁlm

a book
a digital version of
the book, the ﬁlm and the drawing

a drawing
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Installation and performance at the Academy of Fine Arts, Berlin.
Rundgang 2016, Institut of Art in Context.

Virtual Feminist University
I never consulted with a female teacher about my work whilst studying painting at the Art Academy in Poznan, Poland.
VFU is a long-term project that began with the analysis of the situation of women at the University of Arts in Poznan, Poland. The project is a
part of my PhD Thesis.
The starting point for the project was a statistic made in collaboration with Dr. Filip Schmidt (A. Mickiewicz University, Poznan), that analysed
the number of women who began their studies between the years from 1985 and 2014 and the ones who occupied the academic positions
during the same period. The ratio of female students in 1985 to male students was about 50%, in 2008 a 3/4 of all students were women and in
2014 of 1121 students - 828 identiﬁed their gender as female. When it comes to the academic positions in 1985, 16% of all teachers were
women, in 2000 it was 19% in 2006, 25% and 2013, 30%, so the tendency has been slowly, but continuously growing, faster when the lower
academic positions like assistants (40% are woman) are considered, slower in the positions of professors and university authorities (13%). The
outcomes of the statistic were presented during a collaborative conference organized at the University of Arts in Poznan along with a
performance (K.Kubik, S. da East), lecture (M.Skøra) and discussion with all participants (students, professors, artists, scientists) afterwards,
during which we tried to ﬁnd reasons for the actual situation of women at the university and possible ways of changing it in the future. The
documentation of the event can be found online at: http://znierodzinska.com/2015/04/02/where-is-the-academy-gdzie-jest-akademiaconference-at-the-university-of-arts-in-poznan-poland/
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Diagram 1. The amount of women (blue) and men (red) working as professors at the Academy of Arts in Poznan, Poland. Diagram 2. The amount of women (blue) and men (red) studying at the Academy in the years
1989-2001 and 2008-2014.
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Z.nierodzinska, drawing Enter the VFU, pencil on paper, 15/20 cm, 2015
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The second part of the Virtual Feminist University project is a story embodied in the
ﬁgure of Femo-energeticus- Soﬁ da East* and performed in the form of live
encounters

Fotos: FF, Haus am Lützowplatz, Berlin 2015

- Dear creature, we appreciate your journey to us. We knew that it would happen, but we hadn’t supposed that you would ﬁnd your way so fast.
A moment ago you were subjected to the process of a backwards progress. Your human body was coming back to its primal form, an accidental
collection of particles. As you have probably already realized the attempt did not end up successful. Your human habits are too strong and they rise
against the energy of a change. In spite of your average abilities for empathy and the hard to eradicate belief in human rationality I give you
permission to start a learning process at the Virtual Feminist University at the Faculty of Backward Progress and Photosynthesis. The length of
your stay is estimated at 28.5 Billion kilometers. Good luck! (…)
(Z.nierodzinska, Where is the Academy? Critical Institution and Science Fiction, towards the Virtual Feminist University, Czas Kultury 3, 2016, s.62.)

* Soﬁ da East is the Master in Eastern Energy, graduate from the Virtual Feminist University, proprietor of the Advanced Certiﬁcate in Self-Photosynthesis, experienced producer and a
ﬁguration of Zoe.
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- The aim of studying at the VFU is to become less human. The inner strength that ﬂows from the
inside of the university is recognized only by the Others. You are here because you treated your
studies with great attention. You were a good feminist. You gained the ability of revolutionary
laughter. You did not eat anything that walks or swims, you did not marry anyone, you did not
worship anybody or anything, you desired and you fulﬁlled your needs. And it was all good. Now is
the time to take a step forward. During the transformation lasting three light-years you will enrich
your consciousness and complexity as a consequence of horizontal evolutionary processes and
hybrid genetic inheritances, you will learn how to translate proteins and make obligatory walks on
the metabolic pathways. The last stage of the transformation on the intermediate course will be
graduated through the discovery of traces of LUCA: the last universal common ancestor in the
organisms of homo species, which will be an example of a plural subject, that is a group of
cooperating bacteria, archaea and eukaryotes. The postgraduate courses are addressed to those
creatures who have successfully abandoned their human habits. A creature could be honored with
the possibility of receiving a PhD in Photosynthesis, the same to become a high-value producer of
energy.
(Z.nierodzinska, Where is the Academy? Critical Institution and Science Fiction, toeords the Virtual Feminist University, Czas
Kultury 3, 2016, s.64)
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Messenger
Messenger is an installation and lecture-performance based on texts written during the virtual Skype encounters between students and tutors
from the Aalto University in Espoo and the Universität der Künste in Berlin, while working on the mutual exhibition project. Performance was
a material entanglement of words, things, spaces, times, feelings, conceptions and irritations that accompanied us while dis/connecting bits in
bytes in the virtual space in/between Helsinki and Berlin. The performance was shown at the group exhibition Leopardisointing in the ACUD
Projektraum in Berlin. http://znierodzinska.com/2015/11/26/leopardisointing-4-12-acut-berlin/
The head of Souvi fills
the whole
rectangular space of
the screen. Her face is
purple blue,
considerably darker
than the surrounding
of the classroom in
the Aalto Art
University Building
situated in the north
of Helsinki.

L e o pa r d i s o i n t i n g
berLin HeLsinki entangLements

Leopardisointing (verb) /ˈlɛpərdiːzɔɪntɪŋ/: The act of
examining the space between the spots in order to find the
behavioural patterns that jeopardise free movement, space,
thought and speech. Collaborating in black and yellow and
all shades in between by bridging the gap in virtual
conversation. Even though endangered by the unknown,
untold stories develop through the shaping of the non-spot.

exhibition

5. — 13. december 2015
opening

Fr. 4. december 2015
6 — 10pm

an entanglement between Vicca, aalto university, helsinki
and iFkik, universität der künste, berlin
From and with martin binder, Suvi ermilä, pia euro,
jelena Fuzinato, tanja koponen, jaakko leeve, maria mastola,
Zofia nierodzinska, Niko Nurmi, Teresa Reichert

opeNiNg hourS
moN — SuN
12 — 6pm

acud projektraum
VeteraNeNStr. 21
10119 berliN
www.acudmachtNeu.de

Photo: Ch.Hesse,Messenger, ACUD, 2016

This particular day in the place behind the screen seems to be much more sunny than at the other
side where my physical body is situated. The waves of light shine through Souvi’s hair and stop at
the flat Retina display. I feel the cold consequences of the virtual impossibility to transport their
warmth.
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Womanize the Architecture
The project, Womanize the Architecture, from Karolina Kubik and Zosia nierodzinska, carried out as a part of the workshop Aesthetic and Bias
in Lichen (Poland), Jerusalem and Tel Aviv (Israel) in April 2014 is the title of a situation created in response to the monumental, official
architecture in the centre of Jerusalem and the inaccessible, glass aesthetic of the buildings in Tel Aviv. As part of the project an 8-hour long
performance-picnic took place in front of the municipality building on Safra Square (Jerusalem), during which the digital and analogue (8mm)
ﬁlms and photos were made. We draw the landscape of power made out of concrete and tried to answer the question asked by the female
security officer: Do you have a reason to sit in the middle of the Safra Square or is it just the sun? More about the project online: http://
znierodzinska.com/2014/04/13/womanize-the-architecture-safra-square-jerusalem-israel/
• Womanize the architecture
• active / passive
• Drink Americano on the promised land
• student / master
• exercise, exorcise but not move far from the camp
• be demotivated
• group / individual
• do not do anything with a deﬁne purpose
• draw or not draw
• speciﬁcation / generalization
• eat a cucumber
• provide yourself with water
• sleep if you want
• stigmatize the place
• tell a story
czekanie i oczekiwanie / warten und erwarten / waiting and expecting. Jewish woman from Israel asks Polish if they are German
…and we came here with the idea to pinch walls, but we didn’t…and this people there (inside the building) are producing…and we feel here
just good. We decided to spend 8 hours under the sun, like the people who work here, inside. Being observed.
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https://znierodzinska.com/2016/03/04/tanzen/

Z. nierodzinska, K.Kubik, still frames from the ﬁlms Womanize Lichen, Womanize Tel Aviv, 8 mm b/w, 2014.

What does the artist do during a protest?

http://znierodzinska.com/2014/12/17/mall-of-shame-berlin-2014/

I heard about the protest from Thomas. After ﬁnishing work in the gallery I
grabbed my camera, took the U7 to Yorckstraße, the S2 to Potsdamer Platz
and joined the demonstration. Bogdan was there, Droma Bogdan, one of the
workers from Romania who had been ﬁghting for his rights for the past
three weeks in front of the biggest shopping mall in Europe. He built it. And
was than cheated by the building company Fettchenhauer C. L. He did not
receive money for his work. For the past three weeks he had been living on
the street.
Bogdan speaks English. He told me about creating a movement of workers
that should start as an online platform, where the exploited workers could
log in and share their experiences. It would create a network and possibility
to meet in the reality to protest against those in power.
I liked the idea, but I did not know how to bring it to life . I made a website
with Aro, which worked as an online archive of the protest.
Bogdan was disappointed. http://www.mallofshame.de

Carrying posters
shooting ﬁlms
telling stories
taking photos
observing
being
shouting
keeping quiet
being a part of
being alone
waiting
provoking
feeling uneasy

http://znierodzinska.com/2014/12/17/mall-of-shame-berlin-2014/

13

Sezon
The project „Sezon“
was accomplished during the summersemester
2014
within
the
framework
of
the
interdisciplinary Projektkolloquium of doc. W.Knapp at the
Universität der Künste in Berlin.
The realization consist of: an animation film, a 8mm black
and white analog film, drawings.
The narration in the animation film is based on the true
stories of Mrs. Ewa and Renata, who worked as saisonal
workers on the one of Spargelhöfe next to Berlin. I also
earned a living as a waitress there liaised by a catering
company with other students from all over the world.
Through this work I became aware of the situation of
polish saisonal workers. They were usually active in the
production area, they picked up the Spargel (men), washed
and pilled them (women) as well as worked as a cleaning
service (young lady-Monika). The other personnel, like the
boss, the female boss, the cook, waiters and waitresses
were German. The polish workers earned at that time less
than 4 Euros per hour and have no defined working time as
well as any days off. Occasionally, for some bigger events
(Spargelfest) students from the catering company were
hired in order to support the permanent employees.
https://www.youtube.com/watch?v=rD5W0bwrLZM
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Ost, performance, Altes Museum, Berlin 2015

https://www.youtube.com/watch?v=ygXuECGlL0w

Thank you for your attention

